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| see an exhibition

as not an end result
but a beginning

Uchod | Above: A View of Heaven
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AM YR ARDDANGOSGFA

Roeddwn eisiau i’r arddangosfa hon gynnwys darluniau yn bennaf. Darluniau
nad oeddent wedi’'u harddangos o’r blaen.Yn y blynyddoedd diwethaf, rydw

i wedi ymddiddori mewn arddangos fy ffigyrau bach papur sidan. Darluniau
tri dimensiwn, y mae llawer ohonynt yn byw ym mhob twll a chornel yn fy
nghartref.

Roedd fy mhobl papur sidan yn nodwedd weledol ganolog yn fy mhedair a mwy o
arddangosfeydd diwethaf, heb eu darluniau rhagarweiniol cychwynnol a oedd y man
cychwyn gwirioneddol iddynt.

Roeddwn eisiau cael cyfle i arddangos dau gorff bach o waith, dau bentwr bach o
bapur.

Rhoddais y teitl Field of Souls i un a Proserpina i'r llall. Mae’r ddau yn ymgysylitu, ac yn
canolbwyntio ar theméau a phrif gymeriadau tebyg. Yn raddol, canolbwyntiodd y setiau
0 ddarluniau ar agweddau o golled, teithio a dod o hyd i hafan ddiogel.
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ON THE EXHIBITION

| wanted this exhibition to mainly feature drawings. Drawings that had not
previously been exhibited. In the last few years, | have been preoccupied by
exhibiting my little tissue paper figures. Three dimensional constructions,
many of which inhabit every nook and cranny of my home.

My tissue people have formed the central visual feature in my last four or more
exhibitions, without their initial preliminary drawings which are their true starting point.

| wanted the opportunity to exhibit, two small bodies of work, two small piles of paper.

To one, | gave the title Field of Souls and the other Proserpina. Both are linked by,
and centred around, similar themes and protagonists. Both sets of drawings became
concerned with aspects of loss, journeying and finding a safe haven.

Uchod | Behind: Seated Figure
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AM DDARLUNIO

Darlunio yw’r man galw cyntaf ar gyfer syniad. Weithiau,
trwy ddarlunio, mae syniadau’n cael eu cynhyrchu. Er y gall
darlunio fod yn weithgaredd chwim neu gyflym i mi, gall
hefyd roi amser i feddwl.

Rwy'n eistedd wrth fwrdd y gegin, canolfan greadigol fy aelwyd,
gyda phentwr o bapur a phot o inc, pin, a brwsh - neu fy
nghyfrwng darlunio dewisol. Beth fydd yn glanio ar y petryal gwyn
noeth hwn o bapur?

Nid yw'n syndod bod wyneb yn ymddangos, mae fy ngwaith

yn ffigurol. Nid yw’n syndod bod yr wyneb ei hun yn edrych

yn gyfarwydd. Mae hyn yn iawn. Rwy’'n defnyddio cast bach o
gymeriadau, mae’n dda eu gweld eto, ond pa rol alla i ofyn iddyn
nhw ei chwarae heddiw? Neu i ba gyfeiriad byddan nhw'n fy
arwain?

Rwy’n sylweddoli nawr - trwy wneud marc, trwy dynnu llinell, rydw

i'n codi ac yn tynnu edau, llinell uniongyrchol oddi wrth y swp
diwethaf o ddarluniau.

Chwith | Left: Proserpina

ON DRAWING

Drawing is the first port of call for an idea. Sometimes,
through drawing, ideas are generated. Although drawing
can be, for me, a quick or rapid activity, it can also provide
time to think.

| sit at the kitchen table, the creative centre of my household, with
a pile of paper and a pot of ink, a pen, and a brush - or whatever
drawing medium | choose. What will arrive on this stark white
rectangle of paper?

It is no surprise that a face appears, my work is figurative. No
surprise that the face itself seems familiar. But that is fine. | use
a small cast of characters, it is good to see them again, but what
role can | ask them to act out today? Or in what direction will they
take me?

| realise now that by making a mark; by drawing a line, | am
picking up and pulling a thread, a direct line from the last batch
of drawing.
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ON FIELD OF SOULS

Wrth fodio trwy hen lyfrau brasluniau a lenwyd dros
flynyddoedd lawer, sylwais fy mod wedi ymweld ac
ailymweld a thema a chymeriadau roeddwn yn llythrennol
wedi’u trychu, gan dynnu’r corff oddiar y pen. Gan osod
pennau ar ffyn neu golofnau, roeddent yn sefyll ar eu pen
eu hun neu gyda’i gilydd mewn grwpiau fel cerfluniau
wedi’u trefnu’n daclus mewn gardd. Cymeriadau’n
rhyngweithio, neu ond yn bresennol yno’n dawel.

Rhyw ychydig ar 61 hyn, mewn sgwrs gyda fy ffrind, y bardd David
Thomas, daeth y syniad o Field of Souls i'r wyneb.

Yn sgil hyn, dechreuais wneud darluniau gydag inc ar bapur, a
arweiniodd wedyn at y darluniau papur sidan.

Daeth Field of Souls yn realiti yn Y Gaer, Aberhonddu yn 2024.
Rhoddwyd man diogel i saith deg neu fwy o “eneidiau” mewn
“cartref” dros dro, am ryw ychydig o leiaf. Man lle gallent orffwys,
teimlo’n saff, a thyfu. Parhaodd agwedd ar yr arddangosfa hon
gan ddod yn rhan ganolog o'r Holocaust Memorial Day Exhibition
yn Oriel Arts Central, yn lonawr 2025.

Chwith | Left: There is Dignity in Flight; Apotheosis of an unnamed Soul

Flicking through old sketchbooks filled over many years,

| found that | had been visiting and revisiting a theme

and characters that | had literally pared down, removing
the body from the head. Placing heads on sticks or thin
columns, they stood single or together in groups like neatly
arranged statues in a garden. Characters interacting, or
quietly just being present.

It was some time after, in a conversation with my friend the poet
David Thomas that the creation of a Field of Souls as an idea
made an appearance.

This led me to make drawings with ink on paper, which then led
to tissue paper constructions.

Field of Souls became a reality at Y Gaer, Brecon, in 2024.
Seventy or more “souls” who found a temporary “home” were
given a safe place, at least for a while. A place to rest, feel safe,
and grow. An aspect of this exhibition continued to became a
central part of Arts Central Gallery’s Holocaust Memorial Day
Exhibition in January 2025.
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DYDYN NI DDIM AR GYFEILIORN

Mae Keith Bayliss yn ei ddisgrifio’i hun fel “boi o Abertawe”. Y tu hwnt i'w gydgysylltiad
llancaidd, mae hyn yn ymgyfuno ag ymdeimlad parhaus o le ac angerdd dros sut gall
artistiaid ymgysylltu & bywyd eu cymunedau a’u cyfoethogi.

Mae ei gae yn dod &'r eneidiau crwydrol, a gréwyd ar hyd y blynyddoedd, at ei gilydd
mewn darluniau a ffigyrau papur sidan tri dimensiwn bregus. Taith barhaus ar thema.
Hafan ddiogel, cartref tawel, llonydd neu le i dyfu i'r eneidiau hyn. Dydy Keith ddim yn
siwr ai ymateb i'r pandemig neu i'r rhyfel yn Werain oedd hyn - ond mae’n bosibl. Neu i
heneiddio a gweld pobl bwysig yn ei fywyd yn gadael y byd hwn - ond mae’n bosibl.

Mae pennau ar ffyn yn byw yn y man hwnnw - fel blodau mewn cae neu babiau ar Ddydd
y Cofio, neu hyd yn oed pennau wedi'u torri - mae pob un yn unigolion sydd, i bob golwg,
yn rhyngweithio & distawrwydd diddos neu ddeialogau dieiriau. Mae grwpiau o ymwelwyr
neu warcheidwaid bychain wedi’'u gwasgaru yn eu plith. Mae Keith “yn hoff iawn o freuder
brau’r deunyddiau a ddefnyddir a’r plygion a’r rhwygiadau/dagrau (dau ystyr ‘tears’ yn
Saesneg) amiwg, a’r diffygion a’r darnau coll” - mae’r namau hyn yn dod yn rhan o'
broses o wneud, ac yn aros yn y golwg i bawb eu gweld.

I'r artist Clive Hicks-Jenkins mae’r ffigurau hyn yn “angylion, ffyliaid, plant-oedolion a
theithwyr - pobl ddiniwed sydd ar gyfeiliorn mewn byd a ganfyddwn gydag ymdeimlad o
ryfeddu’”.

Yn Singing in the Darkness, mae Keith wedi creu man lle nad ydym ar gyfeiliorn, lle nad
ydym ar goll. Man lle gallwn dyfu a ffynnu. Cartref ar gyfer eneidiau’r byd.

Sally Moss

Uchod | Above: Thank you
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Uchod | Above: Proserpina
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WE ARE NOT ADRIFT

Keith Bayliss describes himself as a “Swansea boy”, beyond it's laddish association this is
mixed in with his enduring sense of place and a passion for how artists can engage with,
and enrich, the life of their communities.

His field brings wandering souls, created over the years, together in drawings and fragile,
three dimensional, tissue figures. A continuing journey of a theme. A safe haven, a tranquil
peaceful home or a place of growth for these souls. Keith is not sure if it was a response
to the pandemic or the war in Ukraine — but it could be. Or to growing older and seeing
important people in his life leaving this world — but it could be.

Heads on sticks inhabit the space — like flowers in a field or poppies on Remembrance
Day, or even severed heads - all are individuals that seemingly interacting with intimate
silences or wordless dialogues. Scattered amongst them are groups of little visitors or
guardians. Keith “loves the fragile vulnerability of the materials used and the obvious folds
and tears (both meanings) and glitches and missing bits” — these blemishes become part
of the making process, and remain visible for all to see.

For artist Clive Hicks-Jenkins these figures are “angels, fools, child-adults and voyagers -
innocents adrift in a world we view with a sense of wonder”.

For Singing in the Darkness, Keith has created a place where we are not adrift, where we
are not lost. A place to grow and flourish. A home for the souls of the world.

Sally Moss
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PROSERPINA

Ymddangosodd Proserpina yn annisgwyl! Wrth i mi eistedd
yno’n darlunio, daeth yr enw i mi yn sydyn. O ble daeth hi?
Roedd y cymeriad hwn wedi ymgartrefu yn rhywle yn fy
nghof.

Duwies yw Proserpina a gafodd ei chipio gan Hades. Duwies
sy'n dod & bywyd a thwf, ond sy'n cael ei gorfodi i fyw yn
nhywyliwch yr isfyd.

Ond mae fy Proserpina innau yn gymeriad grymus a chryf sy'n
negodi datrysiad, cyfaddawd. Mae’n treulio hanner y flwyddyn ar
y ddaear, gan ddod &'r Gwanwyn a’r Haf i ni, a dilynir hyn gan yr
Hydref a’r Gaeaf pan fydd yn dychwelyd i'r isfyd.

Mae Proserpina yn rhoi cymorth i'r “eneidiau” sy’'n byw yno, yn
rhoi cysur mewn awyrgylch o ddryswch, ofn, a thristwch. Efallai
ymddangosodd yn fy “myd papur ac inc” am reswm? Ymgais i roi
rhywfaint o gysur a solas mawr eu hangen i'r byd mewn cyfnod o
helbul a chyfyngder mawr.

Proserpina just appeared! As | sat drawing, the name
popped into my head. Where did she come from?
Somewhere in my memory this character had made a
home.

Proserpina is a goddess who is stolen away by Hades. A
goddess who brings life and growth, but is forced to live in the
darkness of the underworld.

But my Proserpina is a powerful and strong character who
negotiates a settlement, a compromise. She spends half the year
on earth, bringing us Spring and Summer, followed by Autumn
and Winter on her return to the underworld.

Proserpina gives succour to the “souls” that dwell there, giving
comfort amid an atmosphere of confusion, fear, and sadness.
Maybe she appeared in my “paper and ink world” for a reason?
An attempt to give the world in which we live some much-needed
comfort and solace in a time of great turmoil and distress.
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Uchod | Above: This is us
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Uchod | Above: Seated Figures
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SMALL FRIENDS

Ar gyfer yr arddangosfa Yo Lo Fi, Fe Welais i, yn MoMA,
Machynlleth, creais ffigyrau o faint plant. Roedd yr
“ymwelwyr” hyn yn eistedd o gwmpas pedwar paentiad
mawr yng nghanol yr oriel. Roedden nhw yno i gadw llygad
ar bethau.

Mae rhai ohonynt wedi ymddangos mewn person eto yn Singing
in the Darkness. Ondy tro hwn, mae detholiad o ddeg darlun
bach inc a dyfrlliw wedi dod gyda nhw.

A allai’r rhain fod yn syniadau ar gyfer cymeriadau ar eu heistedd
yn 'y dyfodol?

For the exhibition Yo Lo Fi, Fe Welais i, at MOMA,
Machynlleth, | made some child sized figures. These
“visitors” were seated around four large paintings in the
centre of the gallery space. They were there to keep an eye
on things.

Some of them have appeared in person again in Singing in the
Darkness. But on this occasion, they have come with a selection

of ten small drawings, in ink and watercolour.

Could they be ideas for future seated characters?
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THE DANCING BRIDE

Ac yna, The Dancing Bride: camodd ffigwr papur sidan i
mewn i'r arddangosfa’n fawreddog. A sefyll yng nghanol

y llwyfan. Nid oedd hi wedi bod yn rhan o’m cynllun
cychwynnol ar gyfer yr arddangosfa. Ond dyma hi, ynghyd
a phortreadau bach pensil a dyfrlliw ohoni.

Mae hi'n ymateb i stori drasig bywyd go iawn a welais fel eitem
newyddion ar y teledu.

Un diwrnod gwelais ddelwedd o briodferch yn Werain yn mynd
ary llawr. Ei dawns gyntaf ym mreichiau ei gwr. Delwedd ddigon

cyfarwydd.

Ond wrth i mi barhau i wylio, clywais ei bod wedi golli ei dwy goes
o ganlyniad i'r gwallgofrwydd hwn.

Allwn i ddim gwylio’r ddelwedd hardd ond torcalonnus hon yn rhy
hir.

Ond teimlais fod rhaid i mi ymateb.

Mae'n ymddangos yma amy tro cyntaf.

Then, The Dancing Bride; a tissue paper figure swept her
way into the exhibition. Taking centre stage. She had not
been a part of my initial outline for the exhibition. Here she
appears, together with some small pencil and watercolour
portraits of her.

She is my response to a tragic real-life story | encountered as a
television news item.

One day | was met by an image of a Ukrainian bride taking to
the floor. Her first dance in the arms of her husband. Not an

unfamiliar image.

But only to learn as | continued to watch, that she had lost her
legs as a consequence of this madness.

| could not watch this beautiful but heart-breaking image for too
long.

But | felt the need to respond.

She appears here for the first time.
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Uchod | Above: The Dancing Bride
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OKSANA

David Thomas

walking a familiar path
never having found time
before

she floats like gossamer
in his arms

the loud percussion

that accompanied another
moment

still resonates

Chwith | Left: The Dancing Bride
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